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Rhyme plays an important role in creating melody in poetic speech. Rhyme is the vertical movement of
segment units. The sounds which come one after the other in the speech chain and perform an aesthetic function are
phonopoetic units.

A number of other units which are important as phonetic units are irrelevant units that accompany the
tone, pitch, and power of the sound and serve to load the additional meaning load and ensure intonational integrity.
Just as a well-crafted, artistically perfect work is, of course, shaped by the possibilities of language, so linguistics
bases its theoretical problems on the basis of a work of art or a type of speech. Also, it is important to analyze any
unit in a work of art from a linguistic point of view, as it is built on the basis of linguistic materials, including rhyme.
Many great works on rhyme have been seriously investigated in the scientific views of many classical writers, such as
Abdurahman Jami, Alisher Navoi, Babur, as well as in European and Eastern literature. In particular, V.M.Zhirmunsky!
on the example of Russian poetry reveals the origin, history and development, euphonic, metric, features of rhyme,
Uyghur scholar of literature M.Hamraev? compares the nature of rhyme in the poetry of Turkic peoples which
identifies their common and different features.

He dwells extensively on the funtion of emphasizing the meaning of rhyme. In the works of LN Timofeev, 3
B. Goncharov, * V. Ognev® there are also opinions about rhyme. In Uzbek literature Abdurauf Fitrat,°A.Hojiahmedov,’
L.Sultonov,® U.Tuychiev,’ A.Rustamov,® S.Karimov,** H.Mirhaydarov,'? H.Sharofiddinov,'* I.Mirzaev,'* F.Hayitmetov'®
scientists have done serious scientific research on rhyme.

Rhyme is also the object of study of linguistics as a phonopoetic unit because the phonetic unit, such as,
the harmony, melody, variation of sounds plays in rhyme plays an important role. Poetry may lose its melody without
rhyme because rhyme can keep the poem at the level of measure. Rhyme is the most valuable element in poetry. In
fact, the essence of the poem is the theme (measure), content and rhyme. It can be in the form of a poem without
rhyme. At the same time, the rhyme is good, but there are a lot of lines that are out of the poetry. Although this two
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truth are axiom, it is also incorrect to discriminate the place of rhyme in poetry.’® I. Selvinsky's opinion about rhyme is
also expressed in a peculiar metaphor: "In the country of poetry there is a region called rhyme ". Of course, the thing
which separates systematic speech and rhetorical speech is measure and rhyme.

The main rhythmic intonational aspect of poetic speech emerges on the basis of rhyme, because first of all
rhyme is a melody-creating element. It is generally true to say that the harmony of sounds creates a rhyme, but any
sound in the state of melody, harmony, cannot be a rhyme. There is a peculiar theory of rhyme in Eastern poetry
which has great potential for a more complete phonetic examination of the composition of rhyme.'” As we have seen,
the adaptation of sounds in rhyme creates euphony. This adaptation is general, the consonantal compatibility of
rhyming words is assonant, the consonantal compatibility is dissonantic and the sounds are quantitatively the same,
only the content of the harmonic types of their alternating types proves that the rhyme is a phonopoetic unit.
Rhyme keeps its value only when it performs a certain function in the structure of poetic speech. After all, “Rhyme
plays a euphonic and organizing role in poetry, especially important in the structure of the verses of the poem.*

Information on the functions of rhyme can be obtained from several scientific sources. They include rhyme
composition, rhythm emphasis, lexical, syntactic-semantic, melodic, impressive, rhythmic pause, easy to remember,
artistic-semantic, aesthetic, visual means, musicality, expressiveness, resonance, phonetic, metric, ideological load,
such as semantic conveying, euphonic, intonational, harmonizing, creating poetic eloquence, and organizing.? Each of
these functions is a phenomenon based on phonetic laws. For example, rhythmic emphasis is the normative repetition
of sounds and syllables (in barmoq measure) or syllables (in aruz) in the same pronunciation and tone. Or the
formation of resonance, musicality, euphonics, harmony, etc., with the position, adaptation, pairing, repetition,
hesitation of consonants, and the formation of vowel length, repetition, musical, dynamic, or quantitative stress,
affecting the meaning (semantic) of both sounds. are the main factors that shape the functions of the rhyme. The
rhyming words are formed by sounds.*

Rhyme is one of the main means of showing the elegance and perfection of a poetic work. When it comes
to artistic speech, first of all, measured, rhyming speech is imagined. The attempt to quote rhyming words in speech,
to exaggerate their significance by placing certain words on the basis of their melody and to load them with as much
ideological burden as possible, thus to strengthen the poetic color of speech which started from the antiquity. Later,
with the beginning of the scientific analysis of artistic creation, it also became the object of scientific study. The
function of rhyme is often discussed in dictionaries, textbooks and manuals, as well as in all scientific research on
rhyme.

It can be seen such sentences : “"Rhyme plays an important role in the sound structure, rhythmic structure,
intonation, syntactic-semantic connection, band structure of the poem, therefore, it facilitates the memorization of
verses”.”? Rhyme has both phonetic and metric significance in poetic speech which defines the boundaries of the
poetic piece and completes the thought that begins in the first verse. Phonetic elements predominate in a thematic
(measure) speech decorated with any rhyme. Sounds that are close to each other in terms of melody, as well as
sounds that differ only in one feature or combine some features that are not the same which can also be material for
rhyme. In general, rhyme is primarily an acoustic phenomenon. It is also equivalent to acoustic compatibility. At the
same time, there is a graphic compatibility in the text.

The rhyme based on the compatibility of both aspects is called graphic-acoustic®® rhyme. In this case, the
phonetic structure of the words in the rhyme is fully compatible graphically and acoustically. This is the main necessity
of graphic-acoustic rhyme. The consonant sound that follows the vowel of the rhyming syllable is also graphically and
acoustically compatible, as described above. The consonant that precedes the vowel is often different both graphically
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and acoustically. Rhyme is an important phonopoetic element in speech, it has its own appearance and location in
each language, its qualitative features are different in each national poetry. In one national poetry, the preceding
rhyme and the inner rhyme (in the Chuvash, the inner and main rhyme are predominant) are predominant, while in
another, the rhyme precedes. Although rhyme later appears to be leading in Uzbek poetry, internal rhyme is also
active.

It depends not on where the rhyme comes from but on what poetic load it carries and the nature of the
sound. But any sounds will not be rhyming material to it. It depends not on the proper, inappropriate arrangement of
sounds, but on their placement at a certain interval from the point of view of melody. In Eastern poetry, in addition to
the quantitative and qualitative identification of sounds, the sequence of zulgofiyatayn (double rhyme), editing,
muzoraa rhyme and hajib deepens the pleasantness of the rhyme which increases the sound energy and fills the
rhythmic flow resulting in a soft lyrical tone

Navoi said: : “...apo nadswuH, capo Ba Aapo 6unaH kodua kunca 6ynyp, acpa, aapa 6unaH xam Kunca
6ynyp” (It is possible to rhyme with lafzin, saro and daro, and it is also possible to do it with asra and dara)
The rhyme consists of both consonant and vowel raviy:

HAap | ro XuH | ra X0 xar aap | é pab | 6w | pa | Bo o6yn CYH
Ax 606 |saap | o MuH | geHr | mak | 6y | /i Ay o 6yn CYH

e | 3abp | pu | ga AWl | Max | pyx | be 40 pa KVH | ryn | max | 3yH
XXoH | Kon | gmn pa maKk | n1ap | Aa by Aap | 4a Aa BO 6yn | cyH
(Zavkiy. Axab 3amoHa. 43-6.)

In Zavkiy's ghazal "Bolsun", words such as ravo, duo, davo, sabo, shifo, ado, nashu namo, Khuda are rhyming
words.

In conclusion, phenomena such as the compatibility, similarity and combination of sounds with certain
features are the basic unit of rhyme. Rhyme is an element of phonopoetics because it is built on a phonetic
foundation.
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