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book. It looks to break down account construction of the novel to
analyze how Morrison makes story compassion in her perusers. Using
an ethical strategy within the framework. The study of moral dilemmas,
values, and ethical principles in literary works is part of the moral and
ethical approach to literature. It digs into the examination of
characters' decisions, inspirations, and the outcomes of their activities,
furnishing perusers with bits of knowledge into different moral
viewpoints numerous story viewpoints are assessed in this review to
investigate how they add to improvement of individual personality of
characters and their reliance on one another Besides, the review
assesses multi-central story strategy in the novel to accommodate a
superior comprehension of the manner in which Morrison animates
perusers' compassion and spurs philanthropic conduct in them. In light
of narratological system, the review investigates the manner in which
Morrison utilized centralization and polychronic portrayal to build
importance in the novel and evoke the sympathy of her perusers.
Narratology is the name of the current study, which provides an
understanding of plot structure and semantic analysis of narrative in
the development of an idea in a given text.

Toni Morrison is a well-known author who employs narrative
techniques to evoke the emotions of her readers and engage them in
the writing process. Because Morrison writes about the oppressed and
tries to raise awareness about the conditions of living in the black
community, her novels typically contain emotional messages and make
the reader identify with the characters. As a result, even readers who
do not have the same social background as her characters can
empathize with them. In her novel Beloved, Toni Morrison has
systematically recast the image and reconstructed the identity of
African American women. The purpose of this study is to investigate
the search for one's identity. She re-opens new opportunities for
African American women to achieve and reclaim their identities within
the community of slavery through a variety of means, including pure
black writing, love, and myth. This study argues that African American
femininity is  relationally  constructed, utilizing  womanist  and
postmodern theories of identity construction and incommensurability.

Keywords: Narrative Techniques , Moral and Ethical Approach , African American Identity . Polychronic
Representation , Empathy and Humanitarianism

INTRODUCTION
1.1Morrison’s Life and her Works
Toni Morrison was brought into the world in 1931, in the US as we probably are aware her family
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was a common family. At the point when she arrived at 12 years of age, she chose to turn into a catholic
individual and she picked Toni as her name. She was greatly influenced by the Morrison Family. The

Bluest Eye, Toni Morrison's debut novel, was published. “The story of the young protagonist's maturation
is told through the lens of her race, gender, and social class. She was also teaching English literature and
writing her second novel, in which she tries to imagine the limitations and struggles of women. Song of
Solomon, Morrison's third novel, was published in 1977. The tales she had heard from her grandmother
as a child served as the basis for this novel. "Song of Solomon is panoramic in its geographical movement
from North to South, the prominence of its African heritage, its complex cross-generational conflicts, and
its cross-cultural mythological framework,” in contrast to the two earlier novels, which were each set in a
small Midwestern black community. Tar Baby, Morrison's fourth novel, was released in 1981. "By setting
her plot in the Caribbean and including white characters who are central to the story, Morrison further
expands her geographical and racial reach in Tar Baby." Isolated and additionally broken personalities, In
her fourth novel, Morrison explores fragmentation, displacement, materialism, and white hegemony,
among other topics.

Since Morrison put together his accounts with respect to history, she picked the tale of Margaret
Accumulate for her fifth novel, Adored. “In 1851, Margaret Garner and her husband made the decision to
attempt to elude with their children to the other side of the Ohio River and achieve freedom while she
was a slave in Kentucky. Morrison was inspired by Margaret Garner's story, but her novel Beloved is more
than just a retelling of the Margaret Garner story. In Beloved, Sethe Garner and Paul D Garner, who were
slaves at one time, have traumatic memories of that time. The novel focuses on the pain and history of
slavery among African Americans. Andrews claims that This book was a deliberate effort to heal a wound
for Morrison. It was a thoughtful memorial to the great social injustice of African enslavement. On behalf
of millions, her powerful words convey a profound regret: the absence of a historical marker to remind us
never to repeat this atrocity. For its nonattendance has neither eradicated nor lessened its agony; rather,
it helps us just to remember itself: of where is going wrong. Included are black feminism and
womanhood. The main character, Sethe, lives with her daughter Denver and the ghost of her deceased
daughter, Beloved. The protagonist's experiences as an enslaved woman, including how she escapes
slavery, what happens immediately following her escape, and how she deals with her memories and past,
are told through memories, flashbacks, and dreams (or nightmares).

In point of fact, Morrison's writing style focuses on these women's suffering and the struggles
they face throughout their lives. "The white woman of the 19th century was subordinate to her father and
later to her husband," says Daniel. Her social job was restricted to the homegrown in light of the fact that
male centric social orders request the constraint to conventional female jobs that are connected with the
family, over every one of the jobs of girl, spouse, and mother. Typically, these roles were defined in a
strict, conventional manner. Notwithstanding, the circumstance of individuals of color was unique. “The
‘dual burden’ of slave women [consisted] of hard labor in the plantation economy combined with
childbearing and household production in the slave community,” so the social role of black enslaved
women was not limited to the domestic. We can also focus on the idea of gender roles and gender conflict
in Morrison's Beloved when we consider black feminism. One's understanding of their sexual orientation—
whether male or female—is what defines their gender. Be that as it may, orientation isn't something one
is brought into the world with yet it is a social build and individuals are customized to do it along these
lines. One renowned mastermind in this recorded is Judith Steward, American women's activist and
Rationalist Her publications include Undoing Gender, Gender Trouble: Feminism and the Subversion of
Identity, and Bodies That Matter: On the Discursive Limits of Sex. However, Gender Trouble: Feminism
and the Subversion of Identity, in which she defines her key terms, is one of her most influential books.
Gender Trouble: Feminism and the Subversion of Identity and some of her key terms are attempted to be
explained in the following paragraphs.

1.2 Statement of the problem

This concentrate in Toni Morrison's Dearest. In point of fact, the agony of these people is what makes
this novel intriguing. Morrison demonstrates the significance of women in African American societies due
to two forms of suppression against them. On one hand, they are stifled in view of their orientation, since
it appears to be that African American people group are patriarch. On the other hand, society suppresses
them due to their race. Nonetheless, it very well may be valuable assuming we center around the
orientation jobs that people of color need to play in both their local area and the white society. In fact,
these women attempt to deviate from two distinct sets of conventions and norms at the same time.
Through an examination of Morrison's Beloved in light of Butler's ideas, the purpose of this study is to
attempt to resolve these issues. In order to evaluate how individuals perform their gender roles in both
black and white society, this study will concentrate on individuals' behavior. That, in order to comprehend
the situation African American women We mentioned that American societies must begin by suppressing
these women because their existence is actually restricted to such activities. Black women are accustomed
to being treated as sexual satisfactors for men because they work.

They are regarded as a comedy run by a few men. In this way, sexual double-dealing is really the
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previous of these ladies' lives. This is consistent with the executions and discrimination against women at
work. African Americans suffer greatly from racial prejudice in the United States, which results in
discrimination in all areas of life, including education, employment opportunities, career advancement,
medical care, and particularly maternal health. With the same education and experience, Black women
earn 22% less than white workers, and 34.2 percent less than Black men. The racial wage gap remains
unchanged, according to some socialists, when all white men and African Americans are taken into
account (including those who are incarcerated or out of the workforce). Even among veterans who seek
care, when black women patients receive medical care, doctors frequently prescribe fewer pain
medications and believe that black women patients feel less pain than white patients, even in situations in
which racial discrimination in medical treatment should not occur. As a result, the purpose of this study is
to investigate the impact of race on gender performer identities.

1.3 Research Question

1- What are the fundamental thoughts and hypotheses?

2- How does a narrative work? How female characters in Morrison's novel ?

3- Is narrative performance connected to the individuals' suffering?

14 Significance of the Study

Morrison became an advocate for women's oppression in black communities in the United States. The
goal of this study is to demonstrate how she analyzes the pain and suffering of black women in her
novels. In addition, the narrative and conventions of African American culture will be examined in this
study to determine how these norms suppress people. That racism against black women in Western
nations has a second, internal component that has altered the first component, which relates to the
inferiority of its citizens of immigrants. The second aspect is racism against black female citizens, which
manifests itself in this way. It very well might be said that these are additionally the people who were
brought by Western nations as slaves from Africa for constrained work on their ranches and for other hard
difficult work. Therefore, racism directed at them is equivalent to racism directed at other foreign citizens.
It is possible to assert that discrimination against black women is not exclusive to them; rather, it is a
component of discrimination against non-white "colored people" in general. In light of Butler's ideas, these
points are the subject of this study.

1.5 Methodology and Design

She believes that people interpret social and political norms themselves and perform their
narrative roles based on them, which is the primary interest in her principles regarding narrative, subject,
and identity. Lloyd claims that As a consequence of this, there is no such thing as a natural body for the
narrative; rather, the narrative is a constructed representation of the actions that lead to its actuality. The
'saying of interiority' the story is, somewhat, an impact made by the reiteration after some time of these
signals and establishments (like strolling, talking, sitting, eating and dressing) that are considered
expressive of a specific words. As a result, she asserts that narrative is an action rather than a state. As
this study progresses, we will concentrate on individuals' implementation of these norms. As a result, text
analysis will be used extensively in the novel to investigate the speech and behavior of the characters. In
fact, their general behavior enables us to gain a deeper comprehension of whether or not they adhere to
social norms.

The concept of race and its connection to the concept of gender will be the focus of this study.
This piece of the proposal will examine the issue of orientation in the illumination of race issue. In other
words, she provides a comprehensive explanation of the relationship between the narrative and her
readers. In point of fact, the double pressure black women experience will be discussed in depth. Besides,
Judith came to the possibility that exhibition, or sexuality, has the ability to undermine the routine type of
orientation, in the wake of perusing Gayle Rubin, the American mastermind, essayist, and scholar of
sexuality, on "dealing with ladies," which she accentuated that regulating sexuality would support and
normatively build up orientation.
1.6 Review of the Related Literature

Beloved by Toni Morrison tells the story of American history. The novel's historical perspective is
most obvious: rather than using the viewpoint of the dominant white social classes, Morrison constructs
history through the actions and thoughts of African-American slaves. Beloved, on the other hand, makes a
significant change in historical methodology: making history becomes a process of healing for the
characters, the reader, and the author. Subsequently, the account centers around this reality that set of
experiences is remade in the novel for mending the people. The young woman's identity remains a
mystery until a largely on the basis of first understanding Chapters 4 and 5 of Part II, a section in which
individual characters' perspectives are revealed. Each of these parts start with the line "I'm Darling and
she is mine," and Morrison enters Beloved's consciousness in these narratives. From Beloved's disjointed
thoughts and her impulsive recall set A narrative that explains how can be pieced together in these
chapters The girl and her mother were taken by "men without skin," white slave traders. as the elderly
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African woman picked flowers. As a result, she asserts that the structure of this novel is complex, and
comprehending its meaning may depend on its internal structure.

A general evaluation of the book can be found in Caroline Rody's Toni Morrison's Beloved:
narrative, "Rememory," and a "Clamor for a Kiss." Rody believes that this novel is a significant
contribution to American literature's history. "Beloved is, however, a historical novel," says Rody.
"Morrison rewrites the life of the historical figure Margaret Garner, who killed her child to prevent her
recapture into slavery, and sets this story as the focus of an epic-scale recreation of African-American life
under slavery and in its aftermath." Moreover, he keeps up with that Darling has a few Gothic
components. "A reading of the novel as a recuperation of unrepresented history does not begin to account
for its cultivation of the bizarre and uncanny; its revival of gothic conventions—the haunted house, the
bloody secret, the sexually alluring ghost; its obsessive, claustrophobic plot focus; and an emotional
climate that changes from pained repression to volcanic fury to a suspended lovers' swoon," Rody states.
"A reading of the novel as Besides, Rody belevies that Morrison imagines an alternate history for the
perusers. "The eccentricity of this "history" proposes a plan not quite the same as those portrayed by
most hypotheses of the verifiable book. The realist portrayal of major "social trends and historical forces"
that Georg Lukacs endorses in classic historical novels as offering a "prehistory of the present" is certainly
achieved in Morrison's slavery novel. "Giving Body to the Word: The Maternal Symbolic in Toni
Morrison's Beloved" by Jean Wyatt focuses on linguistic forms and the novel's symbolic elements.
According to Wyatt, Morrison incorporates three aspects of her experience into her work. The "wants of a
preverbal infant; and the sufferings of those destroyed by slavery, including the Africans who died on the
slave ships" are among these aspects. "childbirth and nursing from a mother's perspective" is also one of
these aspects. “The project of incorporating into a text subjects previously excluded from language causes
a breakdown and restructuring of linguistic forms; to make room for the articulation of alternative desires,
Morrison's textual practice flouts basic rules of normative discourse,” he asserts later. The following article
is "Postmodern Darkness: Toni Morrison's Dearest and the Finish of History" by Kimberly Chabot Davis.
According to Davis, he plans to "examine how Toni Morrison's acclaimed historical novel Beloved enacts a
hybrid vision of history and time that sheds new light on issues addressed by Jason and Hutcheon in their
theories of the postmodern-topics such as the "fictionality" of history, the blurring of past and present,
and the questioning of grand historical metanarratives."

In addition, he asserts, "while the novel exhibits a postmodern skepticism of sweeping historical
narratives, of "Truth," and of Marxist teleological notions of time as diachronic," "it also retains an African
American and modernist political commitment to the crucial importance of deep cultural memory, of
keeping the past alive in order to construct a better future." Philip Page's "Circularity in Toni Morrison's
Cherished" focuses on the semantic parts of the novel and the immediate connection among structure and
content. From the beginning, that's what page expresses "This picture of circularity, especially of the
circularity of discussion, of words as a round dance, controls the pivotal scene of Cherished which
happens toward the finish of section one, in the kitchen of Sethe's home at 124 Bluestone Street, when
Sethe attempts to make sense of for Paul D why she needed to kill her newborn child little girl.

This stunning demonstration, Sethe's inspirations driving it, its memory, and Paul D's battle to
comprehend it structure the mental heart of the book" . He continues by stating that this representation
of circularity "controls the pivotal scene, for circles and circle metaphors dominate the novel." The novel's
content and form are intimately linked through an examination of these explicit and implicit circles and
their implications. The following piece that discusses Morrison's Beloved is by Barbara Schapiro and is
titted "The Bonds of Love and the Boundaries of Self in Toni Morrison's Beloved." The author of this essay
is of the opinion that "Toni Morrison's Beloved penetrates the unconscious emotional and psychic
consequences of slavery, perhaps more deeply than any historical or psychological study could." The
novel uncover show the state of subjugation in the outer world, especially the forswearing of one's status
as a human subject, has profound repercussions in the person's interior world" . The novel "wrestles with
this central problem of recognizing and claiming one's own subjectivity, and it shows how this cannot be
achieved independently of the social environment," according to Schapiro's conclusion. Kristin Boudreau
dedicated an article about the ideas of self and agony in Morrison's Cherished. Pain and human suffering
are discussed in "Pain and the Unmaking of Self in Toni Morrison's Beloved."

According to the author, "The celebration of suffering as a means of gaining full subjectivity may
provide a palatable means of acknowledging the human condition's seemingly inevitable agony." However,
the significant shift from acknowledging pain to relying on it for self-validation is dramatic but by no
means inevitable. "Toni Morrison's Beloved: Bodies Returned, Modernism Revisited" by Cynthia Dobbs
argues that modernism should be considered when analyzing Beloved. Toni Morrison's Beloved, according
to Dobb, "transforms many prevalent critical notions of American modernism by infusing that modernism
with the figures of repressed and oppressed black bodies-in-pain.1 Rather than simply adding an African
American and feminist version to a list of modernist texts, Morrison reveals new aspects and sources of
what we consider the modern and modernism."

Morrison, on the other hand, believes that slavery marked the beginning of modernism. As
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previously stated, the majority of Beloved-related articles dealt with a variety of subjects, including the
rights of black women, symbolism, the social pressure on individuals, and slavery. However, because
feminism is a broad field, Butler's ideas about gender and identity have been chosen to examine the role
of gender and race in forming individuals' identities in black communities. This study aims to analyze this
novel from a feminist perspective..
1.7 Limitation and Delimitation

Beloved by Toni Morrison tells the story of American history. The novel's historical perspective is
most obvious: rather than using the viewpoint of the dominant white social classes, Morrison constructs
history through the actions and thoughts of African-American slaves. Beloved, on the other hand, makes a
significant change in historical methodology: making history becomes a process of healing for the
characters, the reader, and the author. Subsequently, the account centers around this reality that set of
experiences is remade in the novel for mending the people. The young woman's identity remains a
mystery until a largely on the basis of first understanding Chapters 4 and 5 of Part II, a section in which
individual characters' perspectives are revealed. Each of these parts start with the line "I'm Darling and
she is mine," and Morrison enters Beloved's consciousness in these narratives. From Beloved's disjointed
thoughts and her impulsive recall set A narrative that explains how can be pieced together in these
chapters The girl and her mother were taken by "men without skin," white slave traders. as the elderly
African woman picked flowers. As a result, she asserts that the structure of this novel is complex, and
comprehending its meaning may depend on its internal structure.

A general evaluation of the book can be found in Caroline Rody's Toni Morrison's Beloved:
narrative, "Rememory," and a "Clamor for a Kiss." Rody believes that this novel is a significant
contribution to American literature's history. "Beloved is, however, a historical novel," says Rody.
"Morrison rewrites the life of the historical figure Margaret Garner, who killed her child to prevent her
recapture into slavery, and sets this story as the focus of an epic-scale recreation of African-American life
under slavery and in its aftermath." Moreover, he keeps up with that Darling has a few Gothic
components. "A reading of the novel as a recuperation of unrepresented history does not begin to account
for its cultivation of the bizarre and uncanny; its revival of gothic conventions—the haunted house, the
bloody secret, the sexually alluring ghost; its obsessive, claustrophobic plot focus; and an emotional
climate that changes from pained repression to volcanic fury to a suspended lovers' swoon," Rody states.
"A reading of the novel as Besides, Rody belevies that Morrison imagines an alternate history for the
perusers.

"The eccentricity of this "history" proposes a plan not quite the same as those portrayed by most
hypotheses of the verifiable book. The realist portrayal of major "social trends and historical forces" that
Georg Lukacs endorses in classic historical novels as offering a "prehistory of the present" is certainly
achieved in Morrison's slavery novel. "Giving Body to the Word: The Maternal Symbolic in Toni
Morrison's Beloved" by Jean Wyatt focuses on linguistic forms and the novel's symbolic elements.
According to Wyatt, Morrison incorporates three aspects of her experience into her work. The "wants of a
preverbal infant; and the sufferings of those destroyed by slavery, including the Africans who died on the
slave ships" are among these aspects. "childbirth and nursing from a mother's perspective" is also one of
these aspects. “The project of incorporating into a text subjects previously excluded from language causes
a breakdown and restructuring of linguistic forms; to make room for the articulation of alternative desires,
Morrison's textual practice flouts basic rules of normative discourse,” he asserts later.

The following article is "Postmodern Darkness: Toni Morrison's Dearest and the Finish of History"
by Kimberly Chabot Davis. According to Davis, he plans to "examine how Toni Morrison's acclaimed
historical novel Beloved enacts a hybrid vision of history and time that sheds new light on issues
addressed by Jason and Hutcheon in their theories of the postmodern-topics such as the "fictionality" of
history, the blurring of past and present, and the questioning of grand historical metanarratives." In
addition, he asserts, "while the novel exhibits a postmodern skepticism of sweeping historical narratives,
of "Truth," and of Marxist teleological notions of time as diachronic," "it also retains an African American
and modernist political commitment to the crucial importance of deep cultural memory, of keeping the
past alive in order to construct a better future." Philip Page's "Circularity in Toni Morrison's Cherished"
focuses on the semantic parts of the novel and the immediate connection among structure and content.
From the beginning, that's what page expresses "This picture of circularity, especially of the circularity of
discussion, of words as a round dance, controls the pivotal scene of Cherished which happens toward the
finish of section one, in the kitchen of Sethe's home at 124 Bluestone Street, when Sethe attempts to
make sense of for Paul D why she needed to kill her newborn child little girl. This stunning demonstration,
Sethe's inspirations driving it, its memory, and Paul D's battle to comprehend it structure the mental heart
of the book".

He continues by stating that this representation of circularity "controls the pivotal scene, for
circles and circle metaphors dominate the novel." The novel's content and form are intimately linked
through an examination of these explicit and implicit circles and their implications. The following piece
that discusses Morrison's Beloved is by Barbara Schapiro and is titled "The Bonds of Love and the
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Boundaries of Self in Toni Morrison's Beloved." The author of this essay is of the opinion that "Toni
Morrison's Beloved penetrates the unconscious emotional and psychic consequences of slavery, perhaps
more deeply than any historical or psychological study could." The novel uncover show the state of
subjugation in the outer world, especially the forswearing of one's status as a human subject, has
profound repercussions in the person's interior world" . The novel "wrestles with this central problem of
recognizing and claiming one's own subjectivity, and it shows how this cannot be achieved independently
of the social environment," according to Schapiro's conclusion. Kristin Boudreau dedicated an article about
the ideas of self and agony in Morrison's Cherished. Pain and human suffering are discussed in "Pain and
the Unmaking of Self in Toni Morrison's Beloved." According to the author, "The celebration of suffering as
a means of gaining full subjectivity may provide a palatable means of acknowledging the human
condition's seemingly inevitable agony." However, the significant shift from acknowledging pain to relying
on it for self-validation is dramatic but by no means inevitable. "Toni Morrison's Beloved: Bodies Returned,
Modernism Revisited" by Cynthia Dobbs argues that modernism should be considered when analyzing
Beloved.

Toni Morrison's Beloved, according to Dobb, "transforms many prevalent critical notions of
American modernism by infusing that modernism with the figures of repressed and oppressed black
bodies-in-pain.1 Rather than simply adding an African American and feminist version to a list of modernist
texts, Morrison reveals new aspects and sources of what we consider the modern and modernism."
Morrison, on the other hand, believes that slavery marked the beginning of modernism. As previously
stated, the majority of Beloved-related articles dealt with a variety of subjects, including the rights of
black women, symbolism, the social pressure on individuals, and slavery. However, because feminism is a
broad field, Butler's ideas about gender and identity have been chosen to examine the role of gender and
race in forming individuals' identities in black communities. This study aims to analyze this novel from a
feminist perspective.

1.8 Definition of Key Terms

Narrative : is a means of attracting readers and a direct result of the social and political relationships in
society.

Performative: suggests that, aside from the various actions that make it real, it does not have any
ontological status.

Power and resistance: This is another term that Butler uses to talk about the power that the state has
over people and those who oppose it.

Subjectivity: She instead focuses on his call to create new forms of subjectivity—forms that reject those
offered by the state and the existing power structure and have been imposed on people for "several
centuries"—and calls for these new forms to be created.

REFERENCES

1- Andrews, W. L., & McKay, N. Y. (1999). Toni Morrison's Beloved: A Casebook . New York: Oxford
University Press.

2- Bloom, H. (2005). Toni Morrison . Chelsea House Publishers.

3- Boudreau, K. (1995). Pain and the unmaking of self in Toni Morrison's Beloved. Contemporary
Literature, 36 (3), 447-461.

4- Bush-Slimani, B. (1993). Hard labour: Women, childbirth and resistance in British Caribbean slave
societies. History Workshop Journal, 36 (1), 83-99.

5- Butler, J. (1999). Gender trouble: Feminism and the subversion of identity . New York: Routledge.

6- Chadderton, C. (2018). Judith Butler, race and education . United Kingdom: Palgrave Macmillan.

7- Davis, K. C. (1998). Postmodern blackness: Toni Morrison's Beloved and the end of history.
Twentieth Century Literature, 44 (2), 242-260.

8- Dobbs, C. (1998). Toni Morrison's Beloved: Bodies returned and modernism revisited. African
American Review, 32 (4), 563-578.

9- Gamble, S. (Ed.). (2006). The Routledge companion to feminism and postfeminism . New York:
Routledge.

10- Gillespie, C. (2007). Critical companion to Toni Morrison: A literary reference to her life and work
New York: Facts on File.

11- House, E. (1990). Toni Morrison’s ghost: The Beloved is not Beloved. Studies in American Fiction, 18
(1), 17-26.

12- Jagger, G. (2008). Judith Butler: Sexual politics, social change and the power of the performative
New York: Routledge.

13- Wyatt, J. (1993). Giving body to the word: The maternal symbolic in Toni Morrison's Beloved. PMLA,
108 (3), 474-488.

14- Krumholz, L. (1992). The ghosts of slavery: Historical recovery in Toni Morrison's Beloved. African
American Review, 26 (3), 395-408.

18|Page



European Journal of Research Development and Sustainability (EJRDS)

15- Lloyd, M. (2007). Judith Butler: From norms to politics . UK: Polity Press.

16- Mbalia, D. D. (2004). Toni Morrison's developing class consciousness . Selinsgrove: Susquehanna
University Press.

17- Morrison, T. (1998). Beloved . New York: Plume.

18- Osmani, D. (2021). Black feminism and womanhood in Toni Morrison’s Beloved. African Literature, 9
(2).

19- Page, P. (1992). Circularity in Toni Morrison's Beloved. African American Review, 26 (1), 31-39.

20- Robinson, M. (1993). Notes on Morrison’s Beloved . Chicago: IDG Books Worldwide.

21- Rody, C. (2015). Toni Morrison's Beloved: History, rememory, and a clamor for a Kkiss. American
Literary History, 20 (6).

22- Salih, S. (2003). Judith Butler . New York: Routledge.

23- Schapiro, B. (1991). The bonds of love and the boundaries of self in Toni Morrison's Beloved.
Contemporary Literature, 32 (2), 194-210.

24- Tally, J. (Ed.). (2007). The Cambridge companion to Toni Morrison . London: Cambridge University
Press.

25- Tyson, L. (2006). Critical theory today: A user-friendly guide . New York: Routledge.

19|Page



