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Anthropomorphism, the attribution of human traits to non-human entities,
serves as a powerful linguistic tool that reflects cultural values, beliefs, and
social norms. By analyzing metaphors across these three languages, the
research highlights how different cultures interpret and personify natural
phenomena, societal roles, and human emotions.
The comparative approach reveals both unique and shared anthropomorphic
expressions, providing insights into the underlying cultural frameworks. For
instance, English often employs animal metaphors to convey characteristics
such as cunning or loyalty, while Russian metaphors may emphasize
communal traits or resilience. Uzbek metaphors frequently draw on agrarian
imagery, reflecting the importance of nature in cultural identity.
This investigation not only enhances our understanding of metaphorical
language but also underscores the significance of cultural context in shaping
human experiences. By examining these anthropomorphic representations,
the study contributes to cross-cultural communication and fosters greater
appreciation for linguistic diversity and its impact on worldview. Ultimately,
this research illuminates the intricate relationship between language, culture,
and perception.
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INGLIZ, RUS VA O'ZBEK TILLARIDA ANTROPOMORFIK
METAFORALAR ORQALI DUNYONI MADANIY NAMOYISHI
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O'zbekiston davlat jahon tillari universiteti

Annotatsiya: Ushbu tadqiqot ingliz, rus va o'zbek tillarida antropomorfik metaforalarning madaniy ifodalanishini
o'rganadi. Antropomorfizm, ya'ni insoniy xususiyatlarni inson bo'Imagan mavjudotlarga berish, madaniy gadriyatlar,
e'tigodlar va ijtimoiy me'yorlarni aks ettiruvchi kuchli lingvistik vosita hisoblanadi. Ushbu uchta tilda metaforalarni tahlil
qgilish orgali tadgiqot turli madaniyatlarning tabiiy hodisalarni, ijtimoiy rollarni va insoniy his-tuyg'ularni ganday talgin
etishini va personifikatsiya gilishini ta'kidlaydi.

Taqqoslash yondashuvi noyob va umumiy antropomorfik ifodalarni aniglaydi va asosiy madaniy ramkalarni tushunishga
yordam beradi. Masalan, ingliz tili ko'pincha xayolparastlik yoki sadogat kabi xususiyatlarni ifodalash uchun hayvon
metaforalaridan foydalanadi, rus metaforalari esa jamoaviy xususiyatlar yoki chidamlilikni ta'kidlaydi. O'zbek metaforalari
ko'pincha qishloq tasvirlariga asoslanadi va bu madaniy kimlikda tabiatning ahamiyatini aks ettiradi.

Ushbu tadqgiqot nafagat metaforik tilni tushunishimizni chuqurlashtiradi, balki inson tajribasini shakllantirishda madaniy
kontekstning ahamiyatini ta'kidlaydi. Ushbu antropomorfik ifodalarni o'rganish orqali tadgigotlar madaniyatlararo
mulogotni rivojlantiradi va til xilma-xilligiga bo'lgan yanada katta e'tibor va uning dunyogarashga ta'sirini oshiradi.
Nihoyat, ushbu tadqiqot til, madaniyat va gabul qilish o'rtasidagi murakkab munosabatlarni yoritadi.

Kalit so'zlar: antropomorfizm, metafora, madaniy o'zgarish, kontekstual ta'sir, til
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KYJIbTYPHOE NPEACTABJIEHUE MUPA HYEPE3
AHTPONMOMOP®HbLIE META®OPbI B AHITIMNCKOM, PYCCKOM A
Y3BEKCKOM SA3bIKAX

AHHOTauMA: DTO MCCrefoBaHWE M3y4yaeT KyNbTypHOe NpeAcTaBfieHMe MUpa Yepe3 aHTpornoMopdHble MeTadopbl B
AHININIACKOM, PYCCKOM M y36EKCKOM si3blkaX. AHTPONOMOpPdU3M, TO €CTb NPUMUCLIBAHME YENTOBEYECKMX YepT Hehuman
CYLWIHOCTSIM, CJTY>KUT MOLLHBIM JIMHIBUCTUYECKMM MHCTPYMEHTOM, KOTOPbIN OTPaXkaeT Ky/bTypHbIE LLEHHOCTHU, YBeXXaeHMs
N coumanbHble HOPMbl. AHanM3upys MeTadopbl Ha 3TUX TPeEX A3blkaX, MCCIeAOBaHWE MOAYEPKMBAET, Kak pasHble
KyNbTYpbl MHTEPNPETUPYIOT U NEPCOHNMDULIMPYIOT NPUPOAHbIE SIBIEHUS, COLMAbHbIE POSIN U YenoBeYeckme 3MOLMMN.
CpaBHUWTENbHBIV NMOAXOZ BbISIBASIET KaK YHWKasbHble, Tak M 0blwMe aHTPOMNOMOP(dHbLIE BbIPaXEHWUS, MpeaoCTaBss
MOHMMaHWE OCHOBONMOJIAralOWMX Ky/bTYPHBIX paMoK. Hanpumep, aHrMICKUIA $3bIK 4YacTO WCMOJSIb3YET XKMBOTHbIE
mMeTadopbl ANs nepefayn TakMX XapaKTepUCTUK, KaK XMTPOCTb WM BEPHOCTb, TOrAa Kak pycckne meTtadopbl MOryT
noaYepPKMBaTb OBLLUMHHBIE YEPTbl WU CTOMKOCTb. Y36ekckne MeTadopbl YacTo OMMpaloTCs Ha arpapHble 06pasbl,
oTpakasl BaXKHOCTb MPUPOAbl B KySIbTYPHON MAEHTUYHOCTY.

DTO UccnepgoBaHMe He TOJbKO YriybnseT Hale NoHMMaHue MeTachopryecKoro s3blka, HO M NoAYEPKMBAET 3HAUMMOCTb
Ky/JIbTYPHOrO KOHTEKCTa B (POPMMPOBaHUM 4YesioBeYEeCKOro onbita. M3yyass 3T aHTponoMopdHble npeacTaBnieHus,
NccnenoBaHME CMNOCOBCTBYET MEXKY/bTYPHOM KOMMYHMKAUMM WM COAEMCTBYET 6GOMblueMY MOHMMAaHWIO $3bIKOBOIO
pasHoobpasusi U €ero BAUSIHUA Ha MupoBOCTpusTME. B KOHEYHOM uTOre 3TO MCCNeAoBaHME OCBELIAET CIIOXKHbIE
OTHOLUEHUSI MEXAY S3bIKOM, KY/IbTYPOI U BOCMPUSTUEM.

The study of anthropomorphic metaphor becomes especially significant when it is examined not only as a linguistic
construction, but also as a means of representing the world through culturally meaningful categories. In this sense,
metaphor does more than transfer meaning from one semantic field to another. It structures perception, organizes
symbolic relations, and reflects the ways in which a speech community interprets reality through historically shaped
forms of thought. Anthropomorphic metaphor is particularly important in this regard because it places the human being
at the center of interpretation. By attributing human qualities, intentions, emotions, and social roles to non-human
entities, language does not merely animate the world; it reorders it in accordance with culturally recognizable models
of human experience. As a result, the world represented through anthropomorphic metaphor is never purely objective
or neutral. It is a world filtered through human value, memory, emotion, and cultural imagination [1][2].

In comparative linguocultural analysis, this point is of special importance. English, Russian, and Uzbek literary traditions
all employ anthropomorphic metaphors to describe nature, time, space, homeland, social order, historical experience,
and abstract concepts. Yet the cultural representation of these domains is not identical across the three languages.
What is anthropomorphized, how it is anthropomorphized, and what symbolic meaning the metaphor carries depend
on the cultural worldview embedded in each literary tradition. In some cases, similar target domains may recur across
languages, such as land, night, time, or memory. However, the metaphorical image constructed around these domains
can differ substantially in emotional tone, moral implication, and cultural depth. Therefore, anthropomorphic metaphor
serves as a productive lens through which one may observe how different linguistic communities humanize the world
and, in doing so, express distinct models of reality [2][3].

One of the most fundamental cultural functions of anthropomorphic metaphor is the transformation of the external
world into a relational universe. Human beings do not merely observe reality; they seek forms of contact with it. Through
anthropomorphic metaphor, this contact becomes imaginable. Nature ceases to be a silent physical environment and
becomes a participant in emotional, moral, and symbolic life. Time ceases to be an abstract measurement and becomes
an acting force. Homeland becomes not land alone, but a being capable of suffering, remembering, calling, or protecting.
History becomes more than sequence; it becomes witness, judge, executioner, or guide. These metaphorical forms
reveal that anthropomorphic representation is not an accidental ornament of literary language. It is a cultural strategy
by which communities make the world intelligible in terms of relation rather than abstraction [1][4].

The cultural representation of the world through anthropomorphic metaphors is closely connected with the
anthropocentric orientation of human consciousness. Anthropocentrism, in this context, does not simply mean the
privileging of the human over the non-human. More precisely, it refers to the fact that human experience functions as
the principal interpretive frame through which reality is organized. The body, emotion, agency, kinship, speech, labor,
and moral judgment constitute the categories most readily available to human understanding. When these categories
are projected onto the surrounding world, they allow natural, social, and metaphysical realities to be understood in
familiar terms. Yet because human experience is itself culturally coded, anthropocentric metaphorical representation
never remains purely universal. It becomes a vehicle for national consciousness, literary tradition, moral philosophy,
and collective memory [2][5].

In English literary discourse, anthropomorphic metaphors often represent the world through a combination of emotional
subtlety, symbolic understatement, and psychological resonance. Natural phenomena, urban spaces, and abstract
categories tend to be humanized in ways that frequently emphasize mood, alienation, intimacy, memory, or inward
tension. The represented world in many English texts is not necessarily heroic or overtly monumental; rather, it may
appear introspective, atmospheric, restrained, and psychologically responsive. A city may seem weary, a house may
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remember, the sea may whisper, and time may steal or return. In these cases, anthropomorphic metaphor contributes
to a cultural representation of the world in which external reality becomes intertwined with inner consciousness. This
does not mean that all English literary metaphor is inward or subdued, but it does suggest a strong tradition of
representing the world as emotionally proximate yet often mediated through individual perception [3][6].

Russian literary discourse frequently constructs the world through anthropomorphic metaphors of greater existential
gravity and emotional density. The represented world often appears morally charged, historically burdened, or spiritually
responsive. Nature in Russian literature may grieve, accuse, endure, or witness. Time may oppress, memory may ache,
silence may condemn, and the road may wait. Such metaphors create a world that is not passive background but a field
of profound ethical and metaphysical tension. The humanization of the world in Russian literary tradition often brings
external reality into the sphere of suffering, moral struggle, or spiritual depth. This gives anthropomorphic metaphor a
special intensity: it not only makes the world more vivid, but transforms it into a participant in the drama of historical
and existential consciousness [4][7].

Uzbek literary discourse offers a distinct yet equally rich mode of cultural world representation through anthropomorphic
metaphor. In many cases, nature, land, homeland, sky, language, and destiny are endowed with human qualities that
convey closeness, reverence, dignity, sorrow, spiritual presence, or communal continuity. The represented world often
appears not as detached material environment but as morally and emotionally meaningful space. The land may suffer,
the motherland may call, the sky may witness, and language may live or grieve. Such metaphors frequently draw on
cultural traditions in which collective memory, ethical responsibility, and spiritual sensitivity are deeply interwoven. As
a result, anthropomorphic metaphor in Uzbek literary discourse often humanizes the world in ways that preserve
communal belonging and value-laden intimacy. The surrounding world is not only seen; it is addressed, respected,
mourned, and remembered [5][8].

A comparison of the three traditions shows that anthropomorphic metaphor often serves as a means of organizing the
relationship between human being and nature. Nature is one of the most persistent target domains of anthropomorphic
metaphor because it occupies a central position in both lived experience and symbolic imagination. Yet the
representation of nature differs culturally. In English literary tradition, nature may be humanized as solitary, attentive,
melancholy, secretive, or gently responsive. Such representations often support a nuanced emotional atmosphere rather
than overt symbolic declaration. In Russian literature, nature may be imagined as suffering, severe, mournful, accusing,
or spiritually resonant, thereby intensifying its ethical and existential significance. In Uzbek literature, nature often
appears as intimately bound with homeland, life continuity, labor, blessing, and memory, so that anthropomorphic
metaphors of the land, sky, garden, and season may carry strong emotional and communal implications. Thus, nature
is humanized in all three traditions, but the resulting world-images differ according to cultural orientation [2][4][5].
From a comparative perspective, it is useful to distinguish several broad models through which the world is represented
anthropomorphically in English, Russian, and Uzbek. A first model is the psychological model, where the world reflects
inward consciousness through emotional humanization. This appears strongly in many English texts and is also present
in Russian and Uzbek literature, though with different tonalities. A second is the ethical-historical model, where nature,
homeland, or time becomes participant in moral and historical drama. This is especially prominent in Russian and Uzbek
texts, though not absent from English literature. A third is the communal-symbolic model, where land, language, and
environment are humanized in relation to belonging, continuity, and shared value. This model is particularly significant
in Uzbek literary discourse. These models are not exclusive categories, but they help clarify how anthropomorphic
metaphor contributes to different kinds of world representation [2][4][8].

To make the comparison more systematic, the following table summarizes some major tendencies in the cultural
representation of the world through anthropomorphic metaphors in the three languages.
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